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APC ACTIVITIES 

Next Meeting  TBA 

PhotoShows 

   Mar. 15, 2021 Winter 

   May 17, 2021 Duplicates 

   July 19, 2021 Pets/Animals 

   Sept. 20, 2021 Hills & Valleys 

   Nov. 15, 2021 Time-lapse (using tripod) 

Programs 

   2021  

Exhibits 

   Dec. 5-Mar. 24 CCL  

Field Trips   

   Jan.-March 2021 Downtowns 

   April-June 2021 Parks 

   July-Sept. 2021 Cemeteries 

   Oct.-Dec. 2021 Country Roads 

By Bob Finley 

More Top 

Pics 
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As we move another month away from 

2020, we get another month closer to 

when we can return to things as they nor-

mally were. 

In the meantime, we will carry out as many 

of our activities as we can. An example was 

our January photo show on "Strange 

Signs". I thought our Club photographers 

were quite imaginative in interpreting the 

topic. Equally important, I thought our 

member judges put in a lot of thought in 

critiquing each entry. I was pleasantly sur-

prised at the detailed comments that were 

made. I hope they were as informative to 

the photographers as they were to me. 

Please visit our club's website 

www.alamancephoto.com to see the 

changes our new webmaster Christine 

O'Leary has already made. She will be dis-

cussing with the Photo Club Board how a 

demo could be put on so we can get as 

much benefit as possible from the website. 

I continue to believe that we need to get as 

diverse a club membership as possible. We 

will focus on this issue at upcoming Board 

meetings. 

Scott Duvall 

APC President     Duvallse@earthlink.net     
336-438-1791  

President’s Comments—February 2021 

By Scott Duvall 

 

 President  Scott Duvall 

 Vice President  Sam Lynch 

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 

Chair  Keith O'Leary    

Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair   

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  Christie O’Leary  

 Past President  Mike King 

 Editor   Ray Munns 

http://www.alamancephoto.com
mailto:Duvallse@earthlink.net
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January PhotoShow: “Strange Signs”  

2nd Place 
Hugh Comfort 

3rd Place 
Gene Lentz 

HM1 
John Reich 

HM2—John Reich 

HM3—Keith O’Leary 
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2021-Q1 Personal Field Trip: Downtowns 
Hugh Comfort, Outings/Field Trips Coordinator 

Keith O’Leary, PhotoShow Chairman  

Due to the Covid-19 pandemic, field trips will be conducted on a personal level vs as a group event.  

Please practice social distancing and do not trespass in the effort to get that perfect shot.  Be well and be 

safe. 

For 2021, we will have one field trip per quarter.  Pictures must be taken during that quarter and may be 

submitted anytime during the quarter.  i.e. Jan 1st thru March 31st for Quarter 1.  A link to all submitted 

photos will be shared with the club on the first day of the month following quarter-end.  Up to 5 field trip 

pictures may be submitted per member to share with the club.  Based on participation, we may only 

share your top 3 or 4, so please number them in the order of your preference.  See below for details. 

Field Trip Photo Submission Details  

Number of Entries:  

One (1) to five(5) entries per member.  Please indicate your preferred photo with the number 01.  

Size:  

Due to the number of photos for this event, we ask, if you are able, to resize your photos to 1-2 MB if 
possible, but nevertheless not to exceed 20 MB.   

Format: 

.jpg  

File Naming: 

Please rename your photo submissions using the following format:  

FirstName.LastName_nn, where nn is the number (01-05) indicating preference where lower numbers 
are more preferred than higher numbers.   

       Example: john.doe_01.jpg   john.doe_02.jpg  

Email:  

Email Address:  Send all images to apcphotoshow@gmail.com    

Email Subject Line:  Include the Field Trip “topic” and your name   

   Example: Photos for Downtowns Field Trip – John Doe  

Entry Deadline:  

Wednesday, March 31, 2021.   

A link to view all submissions will be emailed to members by Thursday evening, April 1, 2021.  

Please Note:  

Pictures not taken in field trip time period (Jan-Mar) are subject to rejection as these should be recent 
photos taken specifically during these personal field trips timelines. 

mailto:apcphotoshow@gmail.com
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Center for Creative Leadership in Greensboro, NC 

Members can call Laura directly (336-708-2495) to set up times for visits. Visitors should 

try to come during business hours. 

Both individuals and small groups are welcome. Everyone needs to wear a mask. They will 

get their temps taken and answer a few questions about current health. Mike King can al-

so send you a sheet to print and sign with those questions so you can bring it with you. 

We just need to keep the number of visitors within the Governor’s current mandated 

numbers. 

Alamance Photography Club 

Meetings at   

TWIN LAKES   

We are approaching one year since we were able to meet jointly at Twin Lakes. I assume 
you are like Carole and me. We miss the interactions with others. However, I want to say 
thanks to Ray Munns, Keith O’Leary and Hugh Comfort for their efforts in providing us 
with communications, our Newsletter, monthly PhotoShows for critiquing and judging, 
and suggested outings as to what each member can do to stay involved with our Club. 

Now the question---When will we be able to meet jointly again? On February 1st, Scott 
Duvall has called for an APC Board meeting. As the Twin Lakes Representative for the club, 
I have been requested to give an update status for future joint meetings. This is what I will 
tell the Board:  

Currently we do not have a date that restrictions will be lifted at Twin Lakes. That decision 
will depend upon the following: 1) The completion of the 104 bed Health Care Facility con-
struction and 2) The completion of the renovation of the Boland Building and the Fitness 
Center facility. Not “official” but a target for the above is late April. However, the major 
controlling factor is that of the Covid-19. When will that be under control? As a personal 
note, I am thankful for the efforts Twin Lakes has taken to keep us healthy. So I am very 
sure Twin Lakes will not allow us to meet here until the Pandemic is under control.  

Len Barnard 

Twin Lakes Representative 
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“Stay at Home” Member Photos  

By Dick Schenck 
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“Stay at Home” Member Photos  

By George Siple 

By Ray Munns 
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Winter Landscape Photography: 7 Tips 

by Rajib Mukherjee 

Winter photography isn’t always as simple as it seems. It’s a careful mix of fighting the ele-

ments and using your photography skills to produce images that really capture the mood 

of the moment. There are a lot of aspects that you have to keep in mind in order to cap-

ture something worth the while. This tutorial highlights some tips and tricks for better win-

ter photography: 

1. Add Color 
A winter landscape is essentially devoid of colors. The trees don’t have leaves, the land-

scape is white with snow, and most scenes come across as practically you can pass it off as 

a monochrome. Adding a bit of color makes an image far more interesting. Try using the 

color wheel as a reference. 

 

 

 

 

 

 

 

 

 

 

In the color wheel, yellow and orange are opposite to blue, making them complementary 

colors. A yellow or orange object added to a blueish winter scene makes for a pleasing 

point of interest. 
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Winter Landscape Photography: 7 Tips . . . Continued 

2. Adjust White Balance 

Adjusting the white balance can make a big difference to your winter images. 

Adjust your white balance based on what you think the scene looked like when 

you took the picture. 

 

 

 

 

 

 

 

 

 

3. Look for Simplicity 

Many times a snowy landscape is nothing more than a simple white and black 

composition. That essentially keeps things minimalistic and simple. 
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Winter Landscape Photography: 7 Tips . . . Continued 

4. Find the Details 

A winter scene isn’t always remarkable just because there is snow on it. Some-

times you have to go beyond your comfort zone in order to capture a great im-

age. One way of doing it is by trying to capture detail. Using a macro lens is a 

great way to achieve that. 

 

 

 

 

 

 

 

 

5. Capture the Mood 

Just because it’s foggy or snowy or the light is low doesn’t mean that you can’t 

make good images. Try using the elements to capture the mood of the day. 
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Winter Landscape Photography: 7 Tips . . . Continued 

6. Use Exposure Compensation 

Snow scenes force the camera to underexpose; your camera is programmed to 

look at a scene as if it is 18 percent grey. Thus, a snow scene, which is brighter 

than 18 percent grey, will be underexposed; the snow will look grey. Use expo-

sure compensation if shooting in one of the priority modes. In manual mode 

you can manually overexpose the scene to get the right exposure. 

 

 

 

 

 

 

 

7. Shoot in the Morning 

Does this need any elaboration? 

 

Shooting in the early 

morning ensures that you 

catch the golden rays. But 

beyond that, you get frost 

on the ground, fresh snow, 

and great atmospheric 

conditions to exploit.  
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Street Photography: 7 Tips to Get Creative 

by Sunny Shrestha  

Share to Mor e 

Street photography lets you capture the authenticity of a location. It demands a lot of 

attention from the photographer who needs to be very aware of their surroundings. But 

this doesn’t necessarily mean that there’s no room for creativity in street photography. 

Here are seven simple tips for you to get creative with street photography: 

1. Shoot shadows and silhouettes 
While most street photographers choose to photograph the people out on the streets, you 

can get creative by shooting their shadows or silhouettes instead. Mornings are a great 

time to photograph high contrast shadows. Keep an eye out for areas that are well lit and 

wait for people to pass by. And when they do, photograph their shadows. Alternatively, 

you can scout dark places and photograph toward the light. Placing isolated subjects on 

the brighter side can result in compelling images. 
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Street Photography: 7 Tips to Get Creative . . . Continued 

2. Look for reflections 
Look out for reflective surfaces. It could be windows, cars, mirrors, or even puddles. You 

can then compose by including an interesting reflection. Using a wide-angle lens comes in 

handy for reflections. 

 

 

 

 

 

 

 

 

 

3. Find formalism 
Street photography need not always be unpredictable. By adhering to the basic “rules” of 

photography, you can still get some amazing street shots. Keep an eye out for interesting 

shapes and repetitive patterns. Make them an element of your composition. Use basic yet 

effective composition techniques like diagonals and leading lines. Even make use of slower 

shutter speeds for creative effects. 
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Street Photography: 7 Tips to Get Creative . . . Continued 

4. Observe the details 
Street photography requires the photographer to pay a lot of attention to their surround-

ings. But you don’t always need to look out for intense stories and happenings to photo-

graph. Pay some extra attention to everyday things. You’ll be amazed to see how you can 

find beauty even in the simplest places. 

 

 

 

 

 

 

 

 

 

5. Isolate colors 
Colors can make your photo stand out. Look out for bright colors and frame your photo 

around that color. Later in post, desaturate all other colors to bring out a cool effect. 
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Street Photography: 7 Tips to Get Creative . . . Continued 

6. Recreate history 
Find old images of the location that you will be visiting, get a print, and carry the copy with 

you. Once you arrive at the location, try and identify the location from where it was shot. 

Then, hold it out, align the image and take a shot. This way, you can recreate history. Use a 

tripod to free your hands. 

 

 

 

 

 

 

 

 

7. Create a sense of motion 
By introducing motion, you can make your images portray a sense of life. Slow down your 

shutter speed whenever you can. By using a neutral density (ND) filter, you can do so even 

in broad daylight. However, be sure to use a tripod to avoid camera shake. 
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Macro Studio Close-Ups 

By Russ Burden 

As the cold weather approaches, flowers are no longer abundant. Don’t let this impede 

you from making great flower images. Rather than go through floral withdrawal, make a 

trek to your local nursery, florist or major grocery store and purchase some of Mother Na-

ture’s colorful blossoms. Don’t overlook the idea of growing indoor species specifically for 

photographic purposes. Once you have the colorful rainbow of petals in hand, create some 

macro studio close-ups indoors. Below are some tips on how to get better pictures of flow-

ers in a simple studio environment. 

 

 

 

 

 

 

 

 

 

 

 

 

Good flower photography begins with finding a prime specimen. If you grow your own, 

monitor them daily and pick your subjects when they peak. If you rely on a florist or gro-

cery store, purchase an assortment. Preserve them in your refrigerator so they last a few 

days. 
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Macro Studio Close-Ups . . . Continued 

Lighting: There are many options from which to choose to light small subjects. Flash, 

window light, hot lights, softboxes, and tungsten bulbs can all be used with excellent re-

sults. Each has its own advantages. The easiest is window light, and it works quite well. 

Specular, meaning direct sunlight, can be used. Diffused light can be used when the win-

dow is in shade. Each creates a different effect and works well depending on the desired 

end result. Add a reflector to the shadow side of the flower to soften the contrast. This 

works better when specular light is the main source. Use a gold reflector to add a warm 

glow to the shadow side. A silver one adds neutral and specular fill. For a subtle amount of 

fill, use a white card to bounce light back onto the shadow side of the flower. Regardless of 

the light source you utilize there’s no wind, so if you have to stop down to get depth of 

field, wind isn’t a factor. Exposures will be longer, but as long as the camera is mounted on 

a sturdy tripod, all is good. 

 

 

 

 

 

 

 

 

 

 

 

Hot lights and tungsten bulbs can be utilized, but be aware of your white balance settings, 

especially if you’re shooting JPGs. You can experiment and create some unique color 

effects. Mix window light with tungsten bulbs to get a warm orange glow to the part of the 

flower illuminated by the bulb. Hot lights will tax the life of the flower, so keep it moist and 

work quickly. 
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Macro Studio Close-Ups . . . Continued 

Flash: Straight flash creates contrast. Additional flash-

es can be added to act as fill lights to soften the look. 

An alternative is to mount a flash in a small softbox. It 

creates a light source similar to that from a diffused 

window. You’ll find that light from a flash tends to fall 

off quickly, which results in black backgrounds. If this 

happens, add an additional flash aimed at the flower 

from behind so if there are any dark parts, they won’t 

merge with the background. You can also add a flash 

that lights the background, but be sure the back-

ground isn’t busy or distracting. 

 

 

 

Depth of Field: Depth of field becomes an issue if you want to get the entire flower sharp. 

This demands apertures in the range of ƒ/16 or ƒ/22. As I already mentioned, wind isn’t an 

issue, so let the shutter run as long as needed. Place your focus point one-third into the 

flower to maximize depth of field. In regard to lens physics, you’ll attain maximum depth of 

field because sharpness falls one-third in front of the focus point and two thirds in back of 

it. This is known as the hyper focal point. 

Get In Close: While full flower portraits can be dramatic, if you zoom in to just a portion of 

a single flower, you can create an abstract or intimate rendering of the petals. To get super 

close, a macro lens works well, but they’re expensive. Close-up filters also work and are a 

lot cheaper. Be sure to get achromatic ones that correct for edge sharpness. Extension 

tubes are another option. The size of the tube relative to the focal length of the lens deter-

mines how much closer the lens can focus. Try selective focus where you open the lens to 

its widest setting and focus on a single plane of the flower. Only the part on which the lens 

is focused will be sharp. Use this technique to get great artistic renderings of the flower. 
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Use Your Eyes to Listen 

By Russ Burden 

Thought Process: Iconic images of The Grand Tetons, Big 

Sur, Delicate Arch, the hoodoos of Bryce Canyon, etc., al-

ways draw you to their locations. But while you’re waiting 

for the light, the wind to subside or color to richen, open 

your eyes to the smaller slices of the scene. Zoom with 

your eyes and look beyond the preconceived picture-

postcard image you have in mind. Look for the picture 

within the picture. It’s often found by singling out a sec-

tion of a scene. Study the shapes, light and compositional 

elements. Is there a peak that demands its own attention? 

Is there a center portion of the scene that should be cap-

tured unto itself? Think about what you can extract from 

the shot others made before you. 

Where to Look: The answer to this rhetorical statement is, everywhere. An isolated au-

tumn leaf may rest on a still body of water onto which the grand landscape is reflected. 

While you’re waiting for the light to illuminate the scene, break out the macro and photo-

graph the leaf. A solitary fern may emerge from a rocky 

shore where a seascape awaits the click of the shutter. The 

fern or leaf may be to your left or right. If the light is flat, 

odds are the shot of the leaf or fern will net a better image 

than the grand scenic. This being the case, these shots win 

the trophy. There may be a cluster of spring dogwood 

blooms that have a unique form. In this case, an elevated 

glance is in order. And by all means, always turn around to 

view the world behind you. Many photographers get so 

keyed into the anticipated shot, they’re oblivious to what 

else is going on. Listen to what calls your name, but listen 

with your eyes. 
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Use Your Eyes to Listen . . . Continued 

Beyond Macro: Many associate the term “intimate landscape” with macro photography. 

This may be so, but there are a plethora of other intimate possibilities. Don’t overlook the 

bigger stuff. An isolated autumn backlit cottonwood may call your name if you “listen with 

your eyes”. A crack in a lichen-covered boulder may incubate flowers. Look for patterns, 

shapes, and textures to photograph. A gentle cascade contained in a foreground river may 

net a trophy. The bottom line is to not just key into the preconceived grand trophy photo 

but to look elsewhere and everywhere. It just may be the shot of the trip and the one that 

wins the contest into which it’s entered. 

Rm 


