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With the downtime we have until things 

open up again, I think I will work on a 

“Photographers To Do List”. My to do list 

may be several lists. One list I will compile 

is places to visit in North Carolina that I 

haven’t visited. Another list will be places 

to revisit. I have lived my entire life in 

North Carolina and I will say I have visited 

parts of NC from the Piedmont to Moun-

tains that are on byways and off the beaten 

paths out to the endless beaches and wa-

terways down east. I have explored NC 

coastal areas by both car and boat and 

found many hidden areas that can only be 

explored by boat. Some streams and rivers 

were by kayak and hiking trails that 

seemed I was the first to discover. 

If I had to travel the rest of my life in only 

one state, it would likely be our beautiful 

North Carolina. Yes, I am biased toward our 

state most likely because I have spent so 

much time here exploring and enjoying the 

extreme diversity. Where else can you start 

out early in the morning and visit an end-

less seashore in a few hours in one direc-

tion or in the other direction travel and 

stand on the highest peak and be able to 

return home the same day? We live in a 

photographer’s paradise and a wonderful 

place to explore with unlimited possibili-

ties. 

I have camped in tents, camped in RV’s, 

stayed in log cabins, rested in luxury mo-

tels, and even slept in my truck when I 

couldn’t find shelter. No matter where you 

travel or how long you visit, our state is 

waiting for you and your camera. Just can’t 

wait to set up my tripod along a river in the 

mountains and capture some time expo-

sures of the water cascading over the 

rocks. Have you started your Photogra-

phers To Do List?  

 

Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

President’s Comments—July 2020 

Behind the Lens with Mike King 

“Photographers To Do List” 

mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Scott Duvall 
Program Chairs Sam Lynch 

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

Message from the President 

I am like most of you and would love to return to our normal life of being social 

and having our monthly meetings.  However, we cannot have our monthly 

meetings until things get better.  Please be patient and hopefully we will see 

some change in the future.  Until then, we can visit our website, read our 

newsletter, email a member, share photos, and by all means get out and shoot 

some photos.  If you have ideas of interest in photography or ideas for images, 

or a good photography story to share, please send them to me or Ray so that 

we can share with the club.  We need to keep active as a club so that we can 

continue until we can get together again in the future.   

 

Thanks 

Mike King 

APC President 
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"Do you have a favorite place or area, one that usually offers some-
thing to photograph? I travel north on Route 62. It passes through 
pleasant farm country. Cammack Lake State Park also is on the way. 
Here are a few examples of what I see.” 

Dick Schenck—APC member 
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“Stay at Home” Member Photos 

 

Keith O’Leary 
Keith O’Leary 

Keith O’Leary 

Keith O’Leary 

Ray Munns Ray Munns 
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“Stay at Home” Member Photos 

 

John Reich John Reich 

George Siple 

Ed Quinn 

Ed Quinn 

Our newsletter welcomes such shar-
ing, especially in these unusual times. 
Would love for more of you to submit 
your “favorite local places” and 
“staying at home” photos. 

Your Editor 
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Field Trips for the Remainder of 2020 

For those of you looking for an excuse to get out and take photographs, here it is. We will 

have bimonthly field trips beginning this month (July). Due to Covid19, these will be per-

sonal/individual/solo field trips, in which we encourage everyone to practice good social 

distancing and to wear a mask if you will be around people. Photos will be taken on spe-

cific topics/subjects in the months of July, September, and November. In the month follow-

ing, there will be a virtual PhotoShow (usual rules) for those photos, which will not be 

judged. These PhotoShows are replacing the programs which were scheduled but had to 

be canceled. Note that the scheduled PhotoShows, in alternate months, will take place as 

scheduled, and are not affected by the restrictions indicated here.  

For these 'personal field trips', no close-ups of people should be made, and if people are 

included at all, they should not be primary subjects, but only there as part of the back-

ground. The only other requirements are that the photos submitted must be on the topic 

of the month and must have been taken during that month. The photos may be taken any-

where you happen to be and at any time of your choosing, as long as it is in the indicated 

month. The following topics have been selected by the APC Board: 

 July  Barns    PhotoShow in August 

 September Street Scenes  PhotoShow in October 

 November Leaves (with no flowers) PhotoShow in December 

If you have any questions, please contact Hugh Comfort (comfortrh@gmail.com or 336-

350-9241). 

Thank You! 

Hugh Comfort  - Outings/Field Trips Chair 
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July 20th PhotoShow: RUST 
Keith O’Leary, PhotoShow Chair  

We encourage ALL members to submit photographs for our bi-monthly Photo Show and would like to see 
EVERYONE represented!    

We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum of two (2) pho-
tos. We may only use one of your photos based on the number of entries so PLEASE indicate your pre-
ferred photo in the file name of each photo (01 or 02; See naming information below). If you have any 
issues with formatting or submitting, please let us know at apcphotoshow@gmail.com and we will be 
happy to assist. Also let us know if your submitted photo is not acknowledged within a few days and/or 
by the deadline.  

Submission Details  

Number of Entries:  
Max of two (2) entries per member.  Please indicate your preferred photo with the number 01.  

Size:  
As large as you like as long as file size does not exceed 25 MB.   

Preferred minimum size is 1024 x 768. 

Format: 
.jpg  

File Naming: 
Please rename your photo submissions using the following format:  

       Firstname.lastname_01 or _02 (per use preference)   

       Example: john.doe_01.jpg   john.doe_02.jpg  

Email:  
Email Address:  Send all images to apcphotoshow@gmail.com    

Email Subject Line:  Include the month of the PhotoShow and your name   

Example: Photos for July Photoshow – John Doe  

OUR JULY SHOW WILL BE MEMBER VOTING * 
Be on the lookout for an invitation to complete the online voting form! 

Entry Deadline:  
5 PM on Friday, July 10, 2020.    Online voting to occur Sat, July 11th thru Fri, July 17th.  

Please Note:   

Submissions that do not adhere to the guidelines above may be returned. 

Photos may be submitted early for the following show. 

mailto:apcphotoshow@gmail.com
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Landscape Photography Tips for Capturing 
& Creating Mood 

By Joshua Snow 

Moody images are currently very popular in landscape photography. They are also a cor-

nerstone in my overall portfolio, although mood can come in different shapes, sizes, and 

colors. In this article, I talk about a few ways to play, approach, and capture mood in the 

field. I also provide a few tips on how to breathe some life into them during post-

processing. 

Capturing the Mood in Landscape Photography 

Even though mood can be enhanced or even faked in post-processing, it’s a great idea to 

plan ahead and be in your desired location when the conditions arrive. You see, atmos-

phere or mood doesn’t always create itself. Without some sort of atmosphere, it’s really 

difficult to convey mood. 

Location & Weather 

One of the two main things I look for while planning is a great location. This usually means 

something with big mountains, particularly on their windward side – the side that gets a 

bulk of the moisture from passing clouds pushed by the wind. In this place, there ’s a high 

likelihood of some sort of atmosphere. But, even drier areas can experience atmosphere if 

you time it right. Like the Monsoon season of the Southwest, the spring rains in the de-

serts, plains, and valleys and the winter months almost everywhere can provide incredible 

and unique atmosphere and mood. 

This brings me to my next objective… weather. It’s tricky to predict but it does have 

patterns. Paying attention to these patterns helps greatly in capturing landscape scenes 

with much more interest. Look for storms, clouds, steep drops or spikes in temperatures, 

and moisture (rain or snow). These elements always bring atmosphere with them and 

that’s how you capitalize on mood! 

On the next page is an example of how location and weather can work together to create 

spectacular moody landscape photos. 
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Landscape Photography Tips for Capturing & Creating Mood . . . Continued 

 

 

 

Moody Landscape Photography captured 

at a great location with dramatic weath-

er at Glacier National Park. 

 

 

 

On this day, I was leading a group to one of my favorite locations in Glacier National Park in 

Montana. After weeks of little to no clouds at the right times of day, we found ourselves 

shocked into a cloud inversion. There was a very low chance that light would appear due 

to how thick the clouds were but you cannot capture what you are not there for. We rolled 

the dice and were rewarded handsomely. 

Using weather applications such as Accu-Weather, Wunderground, or Clear Outside pro-

vides a great leg up on being in the right place at the right time. Although I do enjoy some 

spontaneity in my adventures these days – just taking what nature gives me – I do try to 

plan loosely around the weather. 

Wind is also a major force in creating drama or mood. If you can be in a field of sand dunes 

during a windstorm, you will witness mood like you’ve never witnessed before. 
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Landscape Photography Tips for Capturing & Creating Mood . . . Continued 

Sometimes atmosphere DOES create itself, like 

in this image where the mist generated by the 

immense waterfall gives whimsy and separation 

to the scene. A great dark but soothing mood. 

 

 

 

 

 

  Moody landscape photography cre-
ated using mist from the waterfalls. 

 

 

 

 

 

The Right Light 
The second most important thing to me in capturing mood is waiting for the RIGHT light. 

Not all light is moody light and not all light is good or right; each scene requires its own 

unique type of light. In my opinion, moody light isn’t the most contrasty, bright, or colorful 

although there are times where it can be. Typically, moody light presents in the very early 

or very late hours of the day, during a clearing storm at sunrise or sunset, an opening in a 

thick cloud blanket, or even during a rain storm. It’s soft, pale, and directional. 

Every once in a while, atmosphere is present at midday in what would normally be a very 

difficult type of light. Here are some examples: where the sun is blocked and slightly 

diffused but the light is overhead; when a rainstorm is passing by, creating light beams and 

highlighting parts of the landscape or dappling light on the scene. This doesn’t happen too 

often but when it does, it can be incredible. You might now be saying to yourself, “So, basi-

cally I need to live in the field?” Ha! Sure… if you can be in a place for just the right weath-

er, you increase your chances of capturing that one unique and amazing image. 
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Landscape Photography Tips for Capturing & Creating Mood . . . Continued 

In this image, Mount Whitney is being bathed in 
sunrise light while a cloud inversion was clearing 
giving way to fresh snow on the Eastern Sierra 
range. I spent two days waiting for this one, 
fleeting moment. It was a big risk having only two 
days to spend there. Patience, planning, and luck 
helped me capture this unique and moody image 
of a very popular and well captured place. 

 

 

 

Using morning light can create moody landscape 
photo at Mt. Whitney. 

 

 

 

 

Creating the Mood 
Starting with a moody scene obviously makes it easier to end up with a moody image after 
post-processing. So, once you’ve gotten to your location, experienced amazing atmos-
phere, and captured it perfectly, what do you do? 

Like I said earlier, moody light isn’t always the brightest or boldest. It’s a good idea to keep 
things dark but visible, detailed but not overly contrasty. To do this in post-processing, less 
is usually more. 

This concept took me an exorbitant amount of time to figure out. I would take every raw 
file, no matter what the tones looked like, and drag the darks, shadows, and blacks all the 
way up. I would then level back out the exposure and set the whites, but with very little 
discretion for what the scene actually needed. 

If you’ve properly exposed the image with regards to not clipping your shadows or high-
lights, you usually only need a little reduction in exposure and a slight lift in the darks and 
blacks; a gentle lift of contrast and clarity and you at least have a good base. The trick to a 
dark and moody scene is to have most of the scene in darkness but be able to revel in the 
details with clarity or view the image a particular way. 
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Landscape Photography Tips for Capturing & Creating Mood . . . Continued 

Viewing the image with a white background while processing can help you really push the 

image dark without losing detail. Also, the gamma, black point, and calibration of your 

monitor is of upmost importance when creating moody images. 

Many times when I see a moody image fails a little at being moody, it’s because the image 

wasn’t balanced. In that, I mean the sky or some elements of the scene are too bright. 

When I approach my landscape scenes, moody or not, I tend to break then into parts, 

mentally and digitally. Usually the brights of a scene appear brighter to the camera than to 

our eyes. So, be careful when reducing the brights to a more realistic or slightly darker-

than-real-life level. Usually a reduction in whites helps the light feel softer and creates a 

less dynamic scene, thus reducing contrast. As I mentioned earlier, moody scenes are typi-

cally less contrasty and dark. 

 
 

 

Landscape photography post processing 

example with two different white bal-

ance settings. 

 

 

Although the above image was perfectly exposed, I chose to process the file once for the 

sky and once for landscape. This balanced the image and brought back the dark and 

moody feeling. 

Once we set the mood for the image, we must bring back the detail, using some clarity and 

structure partly by way of tonal contrast to do so. I like to target mid-tones, where contrast 

and color live. When we apply contrast without changing the brights and the darks, we can 

enhance color AND textures without needing to add more saturation. Sometimes, to really 

refine the contrast, I like to use the middle input slider of levels adjustment filtered with a 

mid-tones luminosity mask. Also, plug-ins like DXO’s NIK collection has a tonal contrast fil-

ter that gives you great control in adding contrast via tones. Don’t forget… things that ap-

pear closest to us in an image should have a little more contrast, structure, and detail than 

objects that appear further away. Because of this, applying it selectively rather than global-

ly is important. 
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Landscape Photography Tips for Capturing & Creating Mood . . . Continued 

I also like to set the global white balance a little cooler, then work the warmth back in via 

color dodging or double processing the same file once for warm highlights and once for 

cooler darks. I then blend the images back together with luminosity masks when the light 

makes sense to do so. This cool to warm transition helps enhance depth, which gives the 

eye something specific in the image to move towards. The following images are good ex-

ample of this. 

 

 

 

 

Creating color balance contrast in post processing. 

 

 

 

 

 

 

Creating depth in landscape photog-

raphy using cooler color balance in fore-

ground. 

 

 

I hope these tips gave you something to think about on your quest to capture and create 

moody images! One thing is certain… nothing adds to a landscape image more than at-

mosphere and drama. Whenever you can capture the mood, you should! It’s a challenge, 

one that can end in great imagery! So, the next time you’re on a photo trip and the weath-

er is bad, don’t give up! 
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Tips for Doing a Backyard Photo Safari 
 

By Simon Ringsmuth 

 
 

 

 

 

 

 

 

 

 

 

Have you ever thought about taking a trip to the other side of the world to get beautiful 
shots of exotic locations? You certainly can, and traveling is one of the best things you can 
do to take your photo skills to the next level. If flying across the world isn’t an option, what 
about stepping out of your door? A backyard photo safari is just a few meters away instead 
of a thousand miles, and you can take some beautiful photos without expensive gear too.  

 

 

 

 

 

 

 

 

Nikon D7100, 50mm, f/2.8, 1/2000 second, ISO 100 

While you could just drop what you are doing and head outside right now, it helps to do a 
bit of planning first. If you keep a few tips and techniques in mind, it will save you some 
frustration and give you a few ways to approach your very own backyard photo safari that 
will help produce the best possible results. 
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Tips for Doing a Backyard Photo Safari . . . Continued 

Timing is everything 
Familiar places can take on dramatically different appearances depending on the time of 

day. It’s not just about the quality of light but the type of things you are likely to find – es-

pecially in your backyard. In the morning, plants are covered in dew, and bugs and insects 

are seizing the day. You might also find familiar sights shrouded in fog. Revisit the same 

patch of earth in the evening, and the scene will be dramatically different. 

 

 

 

 

 

 

 

Nikon D750, 50mm, f/8, 1/90 second, ISO 800. This frog wasn’t just in my backyard. It was 
on my back door! I shot this after the sun went down after a rainy day. 

You already know your own backyard well, but have you ever gone out in the early hours 

of the morning, or as the sun was setting, or even late at night? It’s not the same place at 

all. You will quickly notice things that you just don’t see during the day. Familiar objects 

take on a whole new appearance when photographed in the early morning or late at night.  

You can even take great shots after the sun goes down by using a long shutter speed.  

 

 

 

 

 

 

 

 

Fuji X100F, 23mm, f/8, 15 seconds, ISO 1250. I took this from my back porch very early one 
fall morning. It was only a few feet away from where I shot the photo of the frog!  



 

Alamance Photography Club Page 17 of 28 July 2020 

Tips for Doing a Backyard Photo Safari . . . Continued 

It’s not just time of day that matters, but the time of year as well. Revisiting familiar places, 

even your own backyard, throughout the year can reveal amazing photo opportunities that 

were hiding right before your very eyes.  

Act fast though! When you see an interesting picture idea, take the shot. Waiting even one 

day can change everything and suddenly your beautiful photo is nothing more than dust in 

the wind. 

 

Nikon D7100, 50mm, f/2.8, 1/1000 second, ISO 
100. I saw a photo opportunity on a Saturday 
morning right as the sun came up, so I ran out-
side barefoot to get the shot. The very next 
day, the leaves had all blown away! 

 

 

Spring, summer, winter, fall – everything changes throughout the year, and this has a pro-

found effect on the photos you can take in your yard.  

Rich greens in spring, deep colors in summer, browns and yellow in the fall, and shades of 

gray in the winter.  

Even if you think you’ve seen it all, try revisiting familiar spots in your own yard at different 

times of the year. The result may surprise you and give you some interesting photo ideas. 

 

 

 

Nikon D7100, 85mm, f/4, 1/30 second, ISO 800. 
Composite of several shots of a lunar eclipse I 
took from my back yard over the course of two 
hours. 
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Tips for Doing a Backyard Photo Safari . . . Continued 

Look at the light 
No matter the time of day or season of the year, it’s essential to look for where the light is 

coming from.  

Then think about how you can use the light to make a more interesting or compelling com-

position.  

Most objects look great with standard front-lighting – that is, with the main source of light 

positioned behind you, the photographer. You might need to scoot around or shift your po-

sition to make this happen, but your photos will be better off for your efforts. 

 

 

Nikon D200, 50mm, f/2.4, 1/80 second, ISO 

100. This sunflower was right by my back 

porch, with the sun positioned behind my 

shoulder so the flower was evenly lit. 

 

 

Backlighting is a fun technique to use also, especially on a backyard photo safari where you 

get fun and interesting colors. This involves placing the main source of light behind your 

subject, which can create really fun effects and make ordinary objects take on a whole new 

appearance.  

It’s loads of fun if you have flowers. Even ordinary, run-of-the-mill flora that you probably 

have in your own yard. 

 

Nikon D7100, 50mm, f/2, 1/3000 second, ISO 

100. These crocuses show up for a few days 

every spring, and each year I enjoy taking their 

picture. I didn’t plant them, but I sure enjoy 

having them while they bloom for a few days. I 

used backlighting to make it seem like they 

were glowing. 
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Tips for Doing a Backyard Photo Safari . . . Continued 

It’s not all about sunlight either. There are other sources of light that you can keep in mind 

when looking for photo opportunities right where you live.  

Streetlights can cast an eerie, moody glow over everyday streets and sidewalks. Passing 

cars can make really fun motion trails. You can even create amazing artwork right in your 

yard with nothing more than a tripod and a flashlight – all it takes is a little creativity! 

 

 

 

 

 

 

 

Nikon D200, 50mm, f/16, 15 second, ISO 200. This is looking down the street from my 

driveway on a calm, foggy morning. 

Adjust your angle of view 
Most of the time, we see the world around us, especially our own domicile, from the same 

point of view. Our eye-level remains roughly the same throughout the day, altering be-

tween three to five feet off the ground, depending on whether we are standing or sitting. 

To really find some interesting photo opportunities, particularly in your backyard, try 

getting low to the ground. Really low. A whole new world awaits you if you have eyes to 

see it. 

 

 

 

 

 

 

Nikon D750, 85mm, f/1.8, 1/200 second, ISO 125. I had to position my camera very low to 

the ground to get this shot, but it was worth the effort. 
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Tips for Doing a Backyard Photo Safari . . . Continued 

Lots of interesting things start to show up when you change the angle from which you see 

the world around you. Even familiar settings can be transformed with a simple change in 

perspective. While you could get some really good shots by getting up high and shooting 

with a ladder, I find that it’s a lot more fun to literally crawl around on my hands and knees 

when looking for photos in my backyard. 

 

 

 

 

 

 

 

Nikon D200, 50mm, f/1.8, 1/3000 second, ISO 400. I put a few of my kids’ toys on the 

ground, laid down on my stomach, and photographed them in my own backyard. This pic-

ture isn’t going to win any awards, but I had fun taking it. 

It might not be the most glamorous or flattering photographic pursuit, but photography 

can be a messy hobby. And if you’re more worried about how you look when taking pic-

tures instead of the pictures you are taking, it might be time to reevaluate your priorities! 

 

 

 

 

 

 

 

Nikon D7100, 50mm, f/1.8, 1/1500 second, ISO 280. My kids were blowing bubbles in the 

front yard. I had to practically lay on the ground to get this shot but the result was worth it.  
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Tips for Doing a Backyard Photo Safari . . . Continued 

Look for wildlife 
I live in a small town in middle America. The most exotic animal I’m likely to see on any giv-

en day is what we call a Texas Speed Bump. (Think of what happens when an armadillo 

crossing the road meets a pickup truck.) It might seem like any attempt to take wildlife 

photos on a backyard photo safari would be an exercise in futility. However, while you 

might not have lions, giraffes, or gazelles out your front door, you probably have more in-

teresting animals than you realize. You just have to look for them. 

 

 

 

 

 

 

 

Nikon D750, 50mm, f/8, 1/180 second, ISO 5600. Shot with a +4 close-up filter. This was 

right outside my garage door. Cue the Lion King song “The Circle of Life” 

Bugs, insects, worms, and other multi-legged creatures might give you the willies, but they 

can be fascinating photography subjects. The same goes for bees, butterflies, or anything 

with wings. 

If you look closely and have a bit of patience, you can find all sorts of wildlife right where 

you live. 

 

 

 

 

 

 

Nikon D7100, 50mm, f/4, 1/125 second, ISO 400. Shot with +10 close-up filter. This wasp 

was hanging out on the lid of my trash can on a chilly autumn morning.  
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Tips for Doing a Backyard Photo Safari . . . Continued 

I’m no entomologist or zoologist, and when I’m out in my backyard looking for photo op-

portunities, I don’t even know what most of the animals are that I’m photographing. If it’s 

interesting to look at, and if the lighting is good, then I’ll take a picture. Sure I get a little  

grossed out from time to time, but I get some really cool images too. 

 

 

Nikon D200, 50mm, f/1.8, 1/750 second, ISO 

200. I don’t know what this thing is, but it 

was hanging out in a pine tree in my front 

yard and it made for a really interesting 

photo. 

 

 

 

You don’t just have to think small when taking pictures of animals on a backyard photo sa-

fari. Rabbits, squirrels, snakes, and birds – you probably have lots of animals come through 

your property that would be fun to photograph. The trick is to keep your eyes open, and it 

helps to have the tiniest sense of adventure too. 

You don’t have to just look for small things either. Always keep your camera ready in case 

something larger comes your way! It might not be especially exciting, but it’s fun to get 

shots of everyday wildlife like rabbits, squirrels, birds, or other critters that call your back-

yard home. 

 

 

Nikon D500, 200mm, f/2.8, 1/400 second, 

ISO 1600. A little patience was all it took to 

capture this photo of a male cardinal on my 

backyard fence. 
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Tips for Doing a Backyard Photo Safari . . . Continued 

Every now and then, you might see something a bit more exotic too. When those mo-

ments strike, it can be supremely rewarding to attempt a shot. Even if you don’t get the 

photo, you will at least have a fun story to tell. 

 

Nikon D200, 50mm, f/4, 1/160 second, ISO 

200. My wife saw this snake slithering 

across our front yard, so I grabbed my cam-

era and a broom. After I got a few photos I 

gently encouraged it to vacate the premises. 

 

 

Get a set of close-up filters 
One of the best things you can do if you’re looking for a way to get great shots of the 

world around you is to buy a set of close-up filters. When you think of going on a wildlife 

safari, you might imagine huge camera rigs and giant telephoto lenses. Close-up filters are 

the opposite: they let you get very close. 

Close-up filters are extremely inexpensive and screw on to the front of your camera lens. 

They take a bit of patience to learn, so make sure to plan some time to get acquainted with 

how to get the best results in order to avoid frustration when the moment strikes. Once 

you get the hang of it, close-up filters make even the most ordinary backyard subjects ap-

pear majestic and even otherworldly. In other words, they’re perfect for a backyard photo 

safari. 

 

 

Nikon D7100, 50mm, f/11, 1/200 second, 

ISO 400. Shot with a +4 close-up filter. 

 

 
Flowers, mushrooms, berries, leaves, sticks, even blades of grass take on a whole new ap-

pearance when shot up close.  
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Tips for Doing a Backyard Photo Safari . . . Continued 

These stationary objects work really well for macro shots because they allow you to try 
different focal lengths and experiment with manual focus. 

When you’re ready for something a bit more challenging, you can combine close-up filters 
with bugs and insects. This involves a lot more skill, practice, and patience (as well as mas-
tering the back-button focus technique, which I recommend for best results) but you will 
never look at your own yard the same way again. 

 

D500, 50mm, f/5.6, 1/250 second, ISO 360, 
shot with +4 close-up filter. It took nearly a 
hundred shots over two days to get this image 
of a bee in my back yard, but it was worth the 
effort. 

 

 

If you can find a bug that is relatively slow-moving, you can combine all the techniques in 
this article to get some really amazing shots. For this final image, I went out in the evening, 
looked at the angle of the sun, adjusted my own point of view accordingly and used a close
-up filter. I’m not even sure what kind of bug or insect this is but I really like the photo. 

 

 

Nikon D750, 50mm, f/1.8, 1/100 second, ISO 
900. Shot with a +4 close-up filter. 

 
 
 
Conclusion 
This list is really just scratching the surface of what’s possible when you go on a backyard 
photo safari. You don’t need a lot of expensive equipment, and you don’t need to hire a 
tour guide. These few simple tips will be enough to get you started, and then it’s up to 
you. How far will your creativity and sense of exploration take you when you’re right in 
your own yard? It could be a lot farther than you think.  
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Understanding Histograms will Improve 
your Exposure  

by Josh 

Why is it Important to Know about Histograms?  

Camera LCD displays are pretty bad at accurately representing what the photo looks like. 

This is why you should be using Histograms. 

Histograms give you a mathematical representation of how well exposed a photo is, which 

helps you to get the best photo possible when out on a shoot. 

What is it and what does it tell  you?  

The histogram shows you a scientific review of an exposure after you’ve taken it. It essen-

tially tells you how evenly exposed a photo is. 

LCD screens aren’t very good at conveying this information because their effects are large-

ly based on the ambient lighting conditions you’re in and the brightness of the screen it-

self. 

You’ll find an option to view the histogram in all cameras. Some compacts that don’t rely 

on the viewfinder to compose a photo will also show you the histogram in real-time. 

How do I read the histogram?  

A histogram is mapped out by brightness on a grayscale: black is on the left, white is on the 

right and all the different shades of gray are in between. 

In a standard jpg image, there are 256 different recorded values of brightness: 0 is pure 

black and 255 is pure white. These 256 values are mapped out in a histogram and each pix-

el from the image is assigned to a value. 

Now, let’s have a look at what that looks like on the next page: 
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Understanding Histograms will Improve your Exposure . . . Continued 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The image above has been correctly exposed and the majority of its pixels are away from 

the black and white values in the histogram; what may appear to be black in the photo is 

actually just a very dark shade of grey. 

If you were taking a photo at night, your results may be very different but you always want 

to stay away from the pure black or pure white values. 

Having pixels in these extreme values means that your photo has been either over-or un-

der-exposed. It will therefore need to be retaken as there is detail missing that can’t be re-

covered in Photoshop as the shades of color have been lost; it’s pure black/white. 
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Understanding Histograms will Improve your Exposure . . . Continued 

Have a look below at an overexposed image and an underexposed image with their re-

spective histograms. 

 
Over exposed: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Under Exposed: 
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Understanding Histograms will Improve your Exposure . . . Continued 

It’s also possible to see your histograms in the three channels of color: red, green and blue 
(also known as RGB). 
 

For the correctly exposed image, it looks like this: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Using this version of the histogram is most important when shooting brightly colored ob-

jects as it’s possible to blow out (overexpose to the extent that information is lost) the cor-

responding channel of color without it appearing in the main histogram.  

Now that you understand how histograms work, you’ll start to find yourself using them 

more and more when taking photos. They’re a great way of making sure that you’re 

getting it right in the camera and decrease your reliance on computers to finish off your 

photos. 

Rm 

https://py248.infusionsoft.com/app/linkClick/18998/9d08e999499b765b/56036156/c733520e91e81df5

