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APC ACTIVITIES 

Next Meeting  TBA 

PhotoShows 

   Jan. 18, 2021 Strange Signs 

   Mar. 15, 2021 Winter 

   May 17, 2021 Duplicates 

   July 19, 2021 Pets/Animals 

   Sept. 20, 2021 Hills & Valleys 

   Nov. 15, 2021 Time-lapse (using tripod) 

 

Programs 

   Dec. 21, 2020 End-of-Year Slide Show   

Exhibits 

   Dec. 5-Mar. 24 CCL  

Field Trips   

   Jan.-March 2021 Downtowns 

   April-June 2021 Parks 

   July-Sept. 2021 Cemeteries 

   Oct.-Dec. 2021 Country Roads 

1st Place—Tom Jamison 

More Top 

Pics 
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As December is soon upon us and the year coming 

to a close, I want to thank all the members of the 

APC Board for their help in keeping members in-

formed, interested and kept up to date with club 

happenings even though we couldn’t meet in per-

son. It has been a challenging year to say the 

least! 

Hopefully in 2021 the club will be able to open up 

to in person meetings.  

As you know, we voted for a new President and 

Vice President this past month and Scott Duvall 

will take the position as President and Sam Lynch 

will be our Vice President. Please welcome Scott 

and Sam and support them as they will have the 

same difficulties that I did this year. If you have 

ideas, points of interest in photography, or want 

to volunteer to help in some way to better the 

club, give them a call or email. It is difficult to 

know what each member expects from the club 

and any input from you will be greatly appreciat-

ed.    

As I reflect on the programs and activities the club 

has had in the past few years, I think how blessed 

we are as a civic club to be able to share our love 

of photography with one another. A lot of non-

photographers can’t appreciate the simple things 

like a mushroom on the ground, morning light 

touching a red leaf in the fall, a mountain steam, 

an old barn that is defying gravity, a path in the 

woods, a field of sunflowers, etc. I could go on and 

on with the descriptions of images that keep us as 

photographers looking for the next subject. It is 

said that “beauty is in the eye of the beholder!” 

This is so true for photographers.  

We need each and every member to stay active 

and in touch so that the club will continue to pros-

per into the new year and beyond. I have asked 

the board to wave dues for 2021 to all current 

members from 2020. They have accepted this and 

as a member you will not need to pay dues for the 

2021 year. If your information has changed, 

please contact Carole Barnard with an email. We 

want to make sure that all members are kept in-

formed and up to date with club news and an-

nouncements.  

Thanks for allowing me to help in the past few 

years as VP and President as we had some great 

times. 

“Thanks for the Memories” and here is to the fu-

ture of making many more! 

 

Mike King 

APC President 

Mking0379@gmail.com 

336-260-0379 

 

 

I’ll see you “Behind the Lens” 

President’s Comments—December 2020 

Behind the Lens with Mike King 

“Thanks for the Memories” 

mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Scott Duvall 

Program Chairs Sam Lynch 

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 

Chair  Keith O'Leary    

Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

Personal Field Trips for 2021 

For 2021, while we are still under constraints imposed by the pandemic, we 

will continue having personal field trips, but at a frequency of one per quarter/

season. Each field trip will have a generic location as its focus and photos for 

that field trip may be taken and submitted at any time during that quarter up 

to the photoshow sharing them. This photoshow will take place on the last day 

of that quarter. Up to 5 photos may be submitted, but should be labeled in or-

der of priority (in the usual way) in case not all are able to be shared due to the 

overall number of entries.   

The schedule for 2021 is: 

Winter:  January - March  Downtowns 

Spring: April - June  Parks 

Summer:  July - September Cemeteries 

Winter: October - December Country Roads 

If you have questions, please contact Hugh Comfort (comfortrh@gmail.com or 

336-350-9241). 
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November PhotoShow: “Shadows” 

2nd Place—Ray Munns 

3rd Place—George Siple 

HM1—Bob Finley 
HM2—Keith O’Leary 

HM3—Hugh Comfort 

Critique by Chris Whitted 

Thank you for having me back to judge 
your wonderful photos! In 2021, I hope to 
be invited back for a third time in a post-
pandemic era to see you all in person. I re-
ally do appreciate this opportunity as I 
don’t just learn by taking photos; I learn by 
looking at your photos. 

Feel free to contact me at 
ctwhitted@gmail.com to discuss your pho-
tographs or just to talk photography. 

mailto:ctwhitted@gmail.com
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November Field Trip—“Leaves (no flowers)” 

We wanted to send out a reminder and submission details for the final field trip for 2020 
since the deadline is sooner than previous ones. 

The theme is ‘Leaves (no flowers)’, and as shared in the November newsletter, the dead-
line is Friday, Dec. 4th. 

Up to 5 photos may be submitted and should be emailed to APCPhotoShow@gmail.com. 

Please name your pics as first name.last name_001, 002, 003, etc. and use email subject: 
'Photos for Leaves Field Trip'. 

These pics will be included in the end-of-year slideshow that will be shared by Monday, 
Dec. 21st. 

 

Thanks and stay safe!  

   
Keith O'Leary, PhotoShow Chair 

Hugh Comfort, Outings/Field Trips 

Membership Memo 

This memo will introduce the new APC President and Vice President for 2021.  

Scott Duvall will be our new President and Sam Lynch will take the title of 

Vice President.  George Siple will remain our Secretary and Nancy Jacobus will 

remain as Treasurer. 

The APC Board has been having WebEx meetings to make plans for 2021.  The 

Board has made the decision that current members will not pay dues in 2021.  

The 2020 dues will carry forward and any new members will only pay a prorat-

ed fee, when and if, we are able to meet in person. 

I hope that all of you have been reading the Photography Club Newsletter that 

Editor Ray Munns produces.  It is our life line to the club activities and keeps 

us informed.  If any of you have corrections to your contact information, 

please advise me in order that I may update our Club directory. 

Have a blessed Holiday Season.  Stay well and stay safe! 

Carole Barnard, Membership Chair 

mailto:APCPhotoShow@gmail.com
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Center for Creative Leadership in Greensboro, NC 

Alamance Photography Club will have an exhibit from December 5 through March 24 of 
2021. All members should have received an email from our Club President, Mike King, on 
November 11 detailing the exhibit. We will have to wait and see about a group viewing 
around the end of January. Currently large groups are not allowed to view the exhibit. We 
will work with the CCL and let members know.  
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“Stay at Home” Member Photos 

 

By John Reich 
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“Stay at Home” Member Photos 

 

By Jim Linnenbrink 

By George Siple 

By Bob Finley 
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5 More Tips for Taking Pictures of 

Christmas Lights 

By Rajib Mukherjee 

Are you frustrated because the pictures you take of Christmas lights turn out overexposed 

or underexposed? In this tutorial, Jay P. Morgan shares some useful tips to ensure your fes-

tive photos come out looking great: 

1. Time of day is critical 

When shooting Christmas lights, the time of the day when you make your exposures is 

critical. The best pictures of Christmas lights turn out when the ambient light is of the 

same intensity as the Christmas lights themselves. Set your exposure for the Christmas 

lights and then wait for everything else to match that same settings. The window is hardly 

10-20 minutes. 

 

Watch for that 10-20 minute window when 

the ambient exposure matches that of the 

Christmas lights. 

 

 

2. Don’t forget the sky 

You don’t want to photograph Christmas lights when the sky is pitch black. It’s so boring, 

even though the lights are on. It is always best when you have a bit of the sky and there is 

some ambient light around. Just enough to illuminate the house. The perfect time to shoot 

is late dusk. 

 

 

The image on the left balances the exposure 

of the sky with the lights. 
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5 More Tips for Taking Pictures of Christmas Lights . . . Continued 

3. Bring a tripod 

Use a tripod! You will be shooting long exposures with insanely slow shutter speeds. A 

steady camera will prevent blur. 

4. Don’t use the built-in flash 

If there were ever a reason not to use the built-in flash, here is it. The built-in flash is a 

blindingly intense burst of light—enough to destroy your images. It’s too overpowering for 

the humble Christmas lights to stand a chance. 

 

 

 

 

 

 

 

 

Adjust your settings to expose for the Christmas lights. 

5. Check your camera settings 

This is important stuff. You don’t want to be shooting in anything but RAW. So, set your 

camera to RAW first. 

When you shoot RAW, anything will work for white balance, since you can always go back 

and change it in Photoshop, but Morgan suggests tungsten or daylight. 

Next is ISO. Morgan suggests using an ISO of 620 to begin with. You can set yours even 

higher. This depends on the kind of results that you are getting. 

Start with your aperture at f/5.6 and your shutter speed at 1/8 of a second, and adjust 

from there. 

Hope you found the above tips useful. Go ahead and use them to capture better pictures 

of Christmas lights this year. 
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Elements of a Great Photograph 

By Stephanie Gagnon 

As a photographer, it’s incredibly important to know what makes a great picture. Just hav-

ing a nice camera and fancy tools isn’t enough to really make it in this industry anymore. 

Knowing what to look for and honing in on those specific things can help you capture truly 

unique, personal, and in the moment images that will hopefully help to set you apart from 

your peers. Here are just a few things that I look for during a session. 

 

 
 

Captured by Richard Schneider, f/8, 1/200 sec-

ond, 24mm, ISO 125 

 

 

COMPOSITION 

I had a little bit of trouble deciding what the most important aspect of an image was. But 

finally after much thought, I came to the conclusion that composition should be the first 

thing you consider when taking a picture. Composition can actually make or break an im-

age. There are some images that seem boring and mundane until you recompose them. 

Sometimes all it takes is looking at your subject from a different angle. Try getting above 

them—like way above them and shooting down. Or maybe get below and shoot upwards. 

Sometimes changing up where the focus is in your image can make a difference, too. Like 

focusing on a ring in the foreground with the couple out of focus in the background.  

 

 

 

Photo by Tormod Ulsberg; ISO 80 f/11, 1/50-

second exposure 
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Elements of a Great Photograph . . . Continued 

STORY TELLING 

This is a trait I personally find important, although not everyone does. I think the best pic-

tures tell the story of the people in them. Now this may be some kind of artistic creation, 

which can be really cool, like creating a fairytale image with the people in costumes. But 

I’m usually looking for something more simple. Like a first-time dad holding his son for the 

first time and that look of pure joy and elation on his face. Or the sweet little action of a 

little girl blowing flower petals out of her 

hands. Or maybe it’s a close up of an elderly 

couple holding hands. Telling the story of the 

people in an image can add a whole new level 

to your picture’s overall depth and meaning. 

 

Photo by Christophe LEUNG; ISO 640, f/2.8, 

1/500-second exposure 

 

EMOTION 

We often take pictures of faces. Everyone’s face is totally unique, and so much emotion 

can be seen just in a person’s face. Many, many, many pictures are of faces. So capturing a 

picture that shows the pure joy between two friends laughing over an inside joke or the 

love on a woman’s face as her man literally sweeps her off her feet can create a much 

more dynamic image than just a photograph of their faces. Of course, happiness isn’t the 

only emotion you can convey. Sometimes sorrow, loneliness, thoughtfulness, calm, peace, 

or relief can create an interesting photo, too. It’s so rare to see images of people experi-

encing genuine emotion, and I find that people tend to crave this kind of imagery more be-

cause it’s rare. 

 

 

Photo by Anwar Shamim; ISO 100, f/5.6, 1/160

-second exposure 
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Elements of a Great Photograph . . . Continued 

DETAIL 

I find detail in images to be fascinating; they’re often my favorites. We focus on peoples’ 

faces so much that sometimes it’s fun to mix things up and throw in some pictures of oth-

er details to remind ourselves of the little things. Like a little baby’s feet held in his moth-

er’s hands. Kids grow up so quickly; capturing these fleeting moments when they are so 

small can be some of the most cherished memories a parent could hope for. They often 

aren’t thinking about those kinds of images when they have you take pictures, but they al-

most always fall in love with these baby detail shots. These kinds of images are being more 

and more appreciated in all forms of photog-

raphy, including engagement sessions. Many 

couples love pictures that don’t include their 

faces. It adds a whole new twist to traditional 

photography. 

Photo by Mark Iocchelli; ISO 1600, f/10.0, 1/80

-second exposure 

 
LIGHTING 

Lighting is the last element—and probably one of the most important—because you need 

light just to create a picture or to set a mood. Silhouetted or backlit pictures are really pop-

ular these days, as they are different from standard portraiture. There’s a variety of differ-

ent takes on the backlit pictures, and there are some pretty exciting and fun examples to 

look through. There’s also the fun dramatic, single light source lighting. This type of pho-

tography is fun for creating super moody dramatic shots with high contrast. You really 

need to know what you’re doing and what you 

want to achieve for this style of lighting to 

work well with your subject matter. 

“Biker Portrait” captured by Zach Dischner 

 

I hope you’ve found this tutorial at least a little 

insightful and perhaps take some things away 

from it that you try in your next photo shoot! 
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5 Things to Know When You 

Stop Shooting in Fully Automatic 

By Will Nicholls 

 

 

 

 

 

 

 

 

 

 

 

 

If you’ve been shooting in your camera’s fully automatic mode, then there are a number of 

things you’ll need to be aware of for when you start to take back control of the camera. 

When moving away from fully automatic, you might look to use a semi-auto mode like Ap-

erture Priority, or you might give the manual mode a try. It doesn’t really matter which av-

enue you go down, but it’s definitely important to be able to competently use your camera 

in full manual before you settle on one mode. 

For me, I spent quite a long time shooting in full manual mode until I decided to settle with 

Aperture Priority as my favorite. I’ve written an article that looks at why I made the move 

from manual into a semi-automatic mode, and it’s something you’ll find that a lot of pho-

tographers in the industry do. 

However, when you do switch off your camera’s fully automatic mode, you’re going to find 

that you are in control of a number of things that were done for you (and probably incor-

rectly to a degree) by the camera. 
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5 Things to Know When You Stop Shooting in Fully Automatic . . . Continued 

1. Think about white balance 

Automatic white balance is, in my opinion, rarely going to choose the exact setting that 

you need. White balance is measured in Kelvin and describes the color temperature of 

your image. A high value will see your image have more of a warm, orange tint, whereas a 

lower value will cause more of a blue shade. The white balance is there to counteract nat-

ural color casts in the light, achieving a neutral white balance so that whites actually look 

white in your photo. Obviously, you can play around with the white balance for creative 

effect, but most of the time you’ll want things looking “normal”. 

 

 

 

 

 

 

 

 

 

White balance can be used to creative effect, such as bringing out the colors of sunset. 

Now, when you stop using automatic white balance (although you can keep shooting with 

AWB when you’re not in full automatic mode) you’ll need to use the correct preset (or Kel-

vin value) to suit the surroundings. Luckily, if you’re shooting in the raw file format, you 

can adjust the white balance during the editing process. 

With that in mind, I still like to try and get my white balance correct in-camera as it means 

I have a better gauge on how the photo is going to look from the camera’s LCD. When the 

white balance is wrong, it can throw you off when reviewing images in the field.  

If you find that your images are looking flat and lacking color when reviewing them on the 

back of the camera, it’s likely that this is the auto white balance. Try using a “Cloudy” or 

“Sunlight” preset and you should see the colors becoming more vivid. 
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5 Things to Know When You Stop Shooting in Fully Automatic . . . Continued 

2. Watch out for your ISO speed 

It’s really easy to focus in on your shutter speed and aperture, making sure they’re at the 

right settings. But even professionals fall foul of this one: forgetting to check your ISO 

speed can result in overly noisy images. Don’t leave your ISO setting unnecessarily high, 

especially if you don’t need to increase the shutter speed to sky-high levels. If you can, 

make sure to keep bringing it back down after you increase it to ensure future images 

don’t suffer noise levels that may have been necessary for a previous shot. 

Your ISO should be as high as necessary, and as low as possible. 

 

 

 

 

 

 

 

 

 

Shot at ISO 10,000 in daylight, this shot would be a lot noisier if taken in darker conditions 

at ISO 10,000. 

Different cameras have different ISO capabilities; it varies drastically between different 

models. Make sure to do some test shots with your equipment, as this allows you to learn 

what the optimum setting is. Don’t forget, any particular ISO speed is going to introduce 

more noise in darker conditions than it would in broad daylight. 

3. You’ll probably miss more shots 

I’d bet good money that when you first move over to a manual mode, you’re going to miss 

more shots than in fully automatic. This is because you have more to think about and the 

risk of under or overexposing a shot is increased. Without the camera dealing with the ex-

posure entirely by itself, you’ll need to help it achieve the correct exposure. 
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5 Things to Know When You Stop Shooting in Fully Automatic . . . Continued 

If you’re shooting in a semi-automatic mode, remember that you can use exposure com-

pensation to help direct the camera. That’s the little +/- symbol you can see. It gives you a 

scale, and moving the pointer to a positive value will tell the camera to make the image 

brighter. A negative value will make it darker. This allows you to fine-tune the camera’s ex-

posure metering. 

4. Don’t forget to change your autofocus mode 

If you’re in fully automatic, chances are that you’re shooting in an autofocus mode where 

your camera selects the area of the image that should be in focus. Particularly for wildlife, 

this is a big “no-no”. You’re going to find that the camera selects the largest area of the an-

imal to lock onto, and that’s probably going to be its body. But a good wildlife photo has 

the focus nailed to the eye of the animal, something that is pretty much impossible with 

any autofocus mode other than the single-point focus mode. 

This autofocus mode allows you to select the area of the image that is going to be focused 

on, meaning you can line-up the target and lock focus onto the eye. We’ve got a great arti-

cle on the website that explains different autofocus modes and how it works, so make sure 

to read that if you don’t know what I’m talking about. 

So when you make the change from fully automatic, make sure to also set up single-point 

focus. You won’t regret it, and it’s a change that will make a big difference to your shots if 

you’re finding the head of your subject is always out of focus. 

5. Try not to go back to automatic! 

Once you’ve made the switch, try not to be lured back into the comfort of fully automatic 

mode. Making the change is a step in the right direction, allowing you to take control of 

your photography and achieve much more creativity in your images. 

Rm 

https://py248.infusionsoft.com/app/linkClick/18998/9d08e999499b765b/56036156/c733520e91e81df5

