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APC ACTIVITIES 
Next Meeting  March 16, 2020  7:00 PM 

Board Meeting April 6, 2020  7:00 PM 

PhotoShows 

   March 16, 2020 Black & White 

   May 18, 2020 Moving Water 

   July 20, 2020 Rust 

   Sept. 21, 2020 Park Life 

   Nov. 23, 2020 Shadows 

Field Trips   

   April 4, 2020   Duke Gardens 

 

Exhibits   

   August 21, 2020 Paramount Theater 

Programs 

   April 20, 2020 Gadgets to Improve Your  

   Photography 

   By Bill Liska—Camera Corner 

   June 15, 2020 Roaming the Nation Parks 

   Bill Stice—NC Photographer 

   August 17, 2020 Birds of North Carolina 

      Sean Leahy—NC Photographer 

    October 19, 2020 Interesting Experiences 

   Doing Wedding Photography 

   Darrell Coble—Wedding Photographer 

Photo by Don Myles 

http://www.alamancephoto.com/
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The February Meeting was a program given by 

Karen and Craig York of York’s Photography Stu-

dio in Whitsett, NC. Although Karen and Craig 

are portrait photographers, they stepped out of 

the studio and presented a great travelogue on 

the Eastern NC coastal areas. It was evident that 

they enjoy the natural beauty of the outdoors 

shown in the images of wildlife, landscapes, and 

the wide diversity that the NC coast offers to us 

as photographers. They gave tips on capturing 

images in those out of the way areas and points 

of interest along the outer banks. They present-

ed the beautiful sunsets and the amazing water-

spouts on the coast to show how nature is al-

ways changing and you must always have your 

camera ready. From wintering waterfowl to the 

icicles forming on dormant foliage, they ex-

plored our state as most can only imagine.  

As for this nature lover and fellow photogra-

pher, I applaud them for the evening of photo-

graphic enjoyment and travel advice. After ex-

periencing the program, I can’t wait until my 

next photographic trip to the NC coast.  

It’s not too early to start making and refining 

your images for the two upcoming photo exhib-

its this year.  

The first exhibit will be the annual Paramount 

Photo Exhibit held August 21st through October 

18th. Details are still in the works for the open 

house date.  

The second exhibit this year will be at the end of 

the season at the Center for Creative Leadership 

in Greensboro, NC. The exhibit will be in Decem-

ber 2020 and displayed through March 2021. 

This will be a larger show than APC has experi-

enced in the past. The CCL has a great display 

area that will be viewed by people from around 

the world. This is also an opportunity for the 

club members to have work displayed and avail-

able for purchase to a wider audience. I am in 

the planning stage to provide a means for buy-

ers to purchase your work with little effort from 

the members. More about this process later. 

Start thinking about your images for this event. 

Images that are 16 x 20 and larger will have 

more presence. We will have more details about 

this exhibit later. The important issue is to com-

mit to entering your work and the images and 

sizes you plan to make.  

Do you have a topic for a photographic pro-

gram, want to lead a photographic field trip, 

serve on the board as a chairperson? Please 

help the APC continue to thrive as an active civic 

group by getting involved. We need member 

participation for the upcoming years to make 

sure we are an informative and interesting 

group so that the general public will come and 

join us.  

 

Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

 

President’s Comments—March 2020 

Behind the Lens with Mike King 

mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Scott Duvall 
Program Chairs Sam Lynch 

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

Membership Musings 
 

A room full of enthralled members enjoyed the February program 
“Photographing the Outer Banks” presented by Karen York of York’s Photog-
raphy.  She and her husband captured unique images in every nook and cranny 
of the Outer Banks.  The lighthouse photographs, wild stallions, beach shells, 
wild life and aerial views made the presentation come to life.  We all felt like 
we were along for the ride. 

We gained a new member at our last meeting.  We welcome Angela Bostek to 
our membership and feel that she will enjoy our Club.  We look forward to see-
ing her participation in our PhotoShows and all other activities.  Currently it 
appears that we end February with 59 members! 

Do you have your “Black and White” entries ready to submit to Keith O’Leary 
for the next PhotoShow?  I have mine selected and ready to send!  As always, 
I enjoy viewing the work of our members.  We all have different emotions and 
our photographs reveal that.  Don’t delay……submit your entries ASAP. 

 

See you at the next meeting! 

Carole Barnard, Membership Chair 
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March 16th PhotoShow: Black & White  

Keith O’Leary, PhotoShow Chair  

 

We encourage ALL members to submit photographs for our bi-monthly PhotoShow and 
would like to see EVERYONE represented!    

We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum of  
two (2) photos. We may only use one of  your photos based on the number of  entries, so 
PLEASE indicate your preferred photo in the file name of  each photo (01 or 02; see naming 
information below). If  you have any issues with formatting or submitting, please let us know at 
apcphotoshow@gmail.com and we will be happy to assist. Also, let us know if  your submitted 
photo is not acknowledged within a few days and/or by the deadline.  

Submission Details  

Number of  Entries:  

Max of  two (2) entries per member.  Please indicate your preferred photo with the number 01.  

Size:  

As large as you like as long as file size does not exceed 25 MB.   

Preferred minimum size is 1024 x 768. 

Format: 

.jpg  

File Naming: 

Please rename your photo submissions using the following format:  

       Firstname.lastname_01_ or _02_ (per preferred photo) Meeting Date in yyyy-mm format.  

       Example: john.doe_01_2020-03.jpg   john.doe_02_2020-03.jpg  

Email:  

Email Address:  Send all images to apcphotoshow@gmail.com    

Email Subject Line: Include the month of  the PhotoShow and your name   

   Example: Photos for March Photoshow – John Doe  

 
Entry Deadline:  

5 PM on Monday, March 09, 2020.     

Please Note:   

 Submissions that do not adhere to the guidelines above may be rejected. 

 Photos may be submitted early for the following show. 

mailto:apcphotoshow@gmail.com
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APC Exhibits—2020 

A lot of exciting things are happening this year for the Alamance Photography 
Club. Our annual photography exhibit will again be at the Paramount Theater in 
Burlington. We will be displaying from August 21st thru October 18th. Details 
coming later, we will give you all heads up when we have a set date for the re-
ception. 

Our second exhibit this year will be a collaboration with the Burlington Artist 
League members at The Center for Creative Leadership in Greensboro, NC. 
The Alamance Photography Club members participating in the CCL exhibit can 
choose to have their photos considered by the BAL members for collaboration. 
We have invited members of the BAL to preview the photos from our mem-
bers that are interested so that they can select some of the images and cre-
ate works of artistic representation in different types of media. We will have 
the selected artistic images displayed along with the photographers’ work as a 
"double take" exhibit. This has been done at other exhibits and was over-
whelming received with great reviews and acceptance. We are excited to join 
our creative endeavors with the Burlington Artists League. Make sure you are 
taking and selecting your images for your entries for this amazing event. If 
you are interested in having your photos considered by the BAL members, 
please let Sandra Whitesell (sandracecil65@bellsouth.net) know as soon as 
possible. Be assured that you can still hang at the CCL even if you do not wish 
to participate with the BAL Gallery members. We will distribute more details 
as soon as they are available. 

 

Thank you, 

Mike King-President 

Sandra Whitesell-Exhibiting Chairman 

mailto:sandracecil65@bellsouth.net
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March PhotoShow Judge 

Chris Almerini is a nature and wildlife photographer living in Winston Salem, NC. Chris re-

turned to photography at the dawn of the digital age of photography. With a new baby 

and a digital camera Chris was hooked on photography again. Chris turned his attention to 

more subjects than just his daughter and began a really intense study of nature and wild-

life photography. During this time, he sought out a variety of instructors to aid in his skill 

development and expand his photo vision. He continues to read, listen to podcasts and 

seek new ideas about photography to challenge and grow his photos. For several years 

Chris led the Triad Region of CNPA growing its membership from 15-20 members to over 

65. Chris has made several presentations to a variety of camera clubs and photo groups 

throughout NC, SC, VA. His photos have appeared in several magazines, juried art shows 

and a couple of solo art shows. Chris participates in both virtual and in-person critique 

groups to share his work with a wider audience and learn from others. He has served as a 

photo judge for numerous contests and at one point was active in critiquing hundreds of 

images a year from other photographers seeking improvement in their work. He has a 

passion for the big landscape (especially in bad weather) and the unique animal behavior 

that really reveals something special about an animal. He was a successful high school 

sports photographer and routinely volunteers his time and skills with Athena’s Run for 

GYN Cancer supporting woman cancer survivors in Winston Salem. 

APC 2020 Spring Field Trip 

This year's spring field trip will be to the Duke Gardens in Durham NC on Saturday, April 4. 

More than 400,000 visitors from all over the world visit Sarah P. Duke Gardens annually, 

enjoying its 55 acres of specialized gardens in the heart of Duke University. The Gardens 

are open from 8 a.m. to dusk 365 days a year. Admission is free, but parking is not, except 

for certain times and places. One of those times is Saturdays, and one of those places is 

Parking Lot H, which is across the street from a back entrance to the Gardens, about a 5 

minute walk from the Doris Duke Center. The street address is 420 Anderson St., Durham, 

NC, 27708. This hyperlink provides a map showing the location of the Gardens in Durham 

and Parking Lot H, just north of the Gardens. (For those willing to pay for closer parking, 

that is available adjacent to the Doris Duke Center at the above address for $1 per 30 

minutes.) Detailed maps of the Gardens are available in the Doris Duke Center. You will al-

so want to check out the website at https://gardens.duke.edu/about for much more de-

tailed information about the Gardens...continued on next page. 

https://www.google.com/maps/place/426+Anderson+St/@36.001707,-78.9316836,17z/data=!3m1!4b1!4m2!3m1!1s0x89ace6a8ff8e8561:0x87010249177bb54
https://www.google.com/maps/place/426+Anderson+St/@36.001707,-78.9316836,17z/data=!3m1!4b1!4m2!3m1!1s0x89ace6a8ff8e8561:0x87010249177bb54
https://gardens.duke.edu/about
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Field Trip—Continued 

From discussion with Garden personnel, the Gardens become very popular with the arrival of spring, alt-
hough our date was chosen because no special events are scheduled then. They recommend arriving ear-
ly (when lighting is better anyway), as more people will be arriving later in the day. If we want to have 
lunch together, there are no restaurants in the immediate vicinity, so we will have to drive a ways, about 
a mile to get to such. For those interested, we will meet at 12 noon at Panera at 737 Ninth St, Suite 200, 
Durham, NC 27705. To get there from Parking Lot H, drive north on Anderson St. to Erwin Drive. Turn 
right on Erwin and follow it as it turns left under a highway and becomes 9th St. Continue on 9th until 
you see Panera on the left, with a parking lot just this side of it. Turn into that parking lot for free park-
ing. (See Google Earth map below.) Note that we will try to sit near one another, but may have to divide 
into smaller groups, depending on our numbers and the congestion in the restaurant. 

For those needing a ride or willing to drive and take others, or just wishing to convoy over, I will be leav-
ing from the usual parking lot where we meet at 8:00 AM. Sign-up sheets will be circulated at our APC 
PhotoShow on March 16. If you have a GPS, use the address above. Brief driving directions are: 

Take I-85 east to exit 15B 

Turn right onto Fulton St. 

It ends at Erwin Drive; turn left onto Erwin 

Then turn right onto Anderson St., which leads you by Parking Lot H on the right.  

Enter Lot H from Yearby Ave at the first entrance, then go left to the far west side of the lot. 

A path across from the west exit is a back entrance to the Gardens. Following it will lead to the Center.  

If you intend to go, but are unable to sign up at our next meeting, email or call Hugh Comfort 
(comfortrh@gmail.com, Ph. 336-350-9241), so that I can notify you in case weather forces a last minute 
cancellation. 
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Gibsonville 2020 Calendar  

The town of Gibsonville had a competition for their 2020 calendar and it  
was open to the public. Three of our club members had photos selected 
for the calendar. Their photos are below. Enjoy!!  

March—Ratz and Rodz - Keith O'Leary 
July—Town Hall Seat - Keith O'Leary 

September—City of Roses - George Siple October—Sunset on Main - Sandra Whitesell 

November—Charter & Caboose - Keith O'Leary 
December—330 Under Snow - George Siple 
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Swamp Roots-People, Places, and Things Forgotten 

By Craig and Karen York 

York’s Photography Studio 

(Editor’s Note—THANK YOU Craig and Karen York for your great 

presentation to our club on February 17th.  Included here and the 

next two pages are some of the photos and locations they talked 

about.) 

Northeastern North Carolina still has that lost in time feeling…..if 

you know where to slow down and stop for a while.  Where front 

porch sitting is still a favorite pastime, watching the boats or cars 

pass by.  The fast pace of life is easy to get caught up in.  There is 

no way to do a lazy drive in most of the high traffic areas of North 

Carolina.  This is when you need to take the time to smell the ros-

es, slow down and really look at your surroundings.   

If you are wanting to wind down some, breathe some salty air and 

see some of nature at its best-Pack up the car and take an adven-

ture drive to the Outer Banks.  Don’t forget your camera.  You don’t know what you might see: a bear, 

deer, eagle, tundra swan, geese and possibly an alligator.  Take Highway 64 to pass thru Columbia on the 

Scuppernong River and Albemarle Sound, Alligator River, East Lake, Manns Harbor, Manteo and then 

Nags Head.  From there you can go North on Highway 12 to Corolla to see Currituck Lighthouse and wild 

horses or South to visit Bodie Island Lighthouse, Oregon Inlet Marina, several lifesaving stations, ending 

at Cape Hatteras Lighthouse.  Several man made impoundments are on Pea Island Reserve perfect for 

photographing the migrating birds.  If you want to go on a little further to capture the last lighthouse on 

the trail, a ferry ride is ready on time to take you over to Black Beards haven, Ocracoke. 

The other route not to miss is Highway 94 to Mattamuskeet.  You will see farmland, the two lakes, mi-

grating birds, wildlife preserve and the Pumping Station.  If you want a further out in the middle of no-

where drive, follow Highway 94 to the end and take a left on Highway 264 to head to Stumpy Point.  This 

merges back in on Highway 64 in Manns Harbor. 

Even these lost in time towns, buildings and landscapes have made many changes in just my life-

time.  The simple everyday things you take for granted that they will always be there as a landmark 

sometimes are lost during a storm or torn down for modern growth.  Slow down a bit and take a few 

photos of that old gas station that was abandoned, a thick overgrown wooded pocosin, big old trees, old 

marinas, fish houses, boats and barns.  These things are too soon forgotten.  Nature will prevail and re-

claim their spot or new development will come in to replace the old. 

For a taste of local lure, stop in to visit with some of the museums and visitors center.  They are eager to 

help and answer any questions about the area. 
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Another place to visit is the Fish Houses.  You may even hear some of the eastern NC brogue accent. You 

can gain a vast amount of knowledge about crabs, fish and wildlife in the area.  If soft-shell crabs are in 

season-you may even get a chance to go back and see the shedder.   

By the way, this is one of the places listed for astrophotography as there are some stretches with no 

light pollution.  The view of the Milky Way is fascinating. 

Other Places to put on your photography safari list: 

 Dare to Hyde Adventures.  www.daretohyde.com  This is the place to see the bears. 

 Elizabethan Gardens.  www.elizabethangardens.org  Formal gardens with seasonal flowers, canopy 
trees and statues. 

 Roanoke Island Aquarium.  www.ncaquariums.com/roanoke-island  Tours in the area and wildlife 
displays and exhibits. 

 Corolla and northern beaches.  www.visitcurrituck.com  Lighthouse tour, wild horses. 

 Mattamuskeet Lake.  www.fws.gov/refuge/mattamuskeet  Wildlife refuge and museum, lake, mi-
grating birds. 

 Oregon Inlet.  www.oregon-inlet.com  Fishing fleet, marina, great photo opportunity of fishing 
boats, bridge, estuary and sound. 

 Air Tours of Islands.  www.outerbanksaircharters.com  Be sure to look for Captain Charlie Snow. 

Don’t forget to stop in and grab a bite to eat of local catch!  Our favorite restaurants are Sam and Omie's 
(across from Jeanette's Pier) or Fish Heads (eat on the pier) in Nags Head. 

For more information about some of these areas, give us a call at 336-449-7101 or email us at: 
info@yorkstudio.com.  We would be glad to share our knowledge about people to meet and places to 
see on the Outer Banks. 

 

http://www.daretohyde.com
http://www.elizabethangardens.org
http://www.ncaquariums.com/roanoke-island
http://www.visitcurrituck.com
http://www.fws.gov/refuge/mattamuskeet
http://www.oregon-inlet.com
http://www.outerbanksaircharters.com
mailto:info@yorkstudio.com
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More York Photos 
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Changes for --- 2020!! 
 

I know over the past few APC meetings that you have attended, you have noticed the con-
struction happening at Twin Lakes. Well, that construction/renovation will impact us 
starting in May, 2020. In an effort to ensure you are aware how this renovation will impact 
our future meetings, please see the “Alamance Photography Club 2020 Calendar of 
Events” (following page). I have identified our new meeting location in Red. Also to aid you 
in identifying the location, I have attached an architect drawing with specific buildings 
identified in Red. (See below) 
 
Len Barnard --- 336-270-3194  

 



 

Alamance Photography Club Page 13 of 22 March 2020 

Alamance Photography Club 
2020  

Calendar of Events 

 
January  
 January 20, 2020   PhotoShow --- Curves & Spirals 
 

February 
              February 3, 2020   Board Meeting 
              February 17, 2020   Program 
         
March 
 March 16, 2020   PhotoShow --- Black & White 
 

April  
 April 6, 2020   Board Meeting   
             April 20, 2020   Program 
 

May 
 May 18, 2020   PhotoShow --- Moving Water --- Meet in Chapel 
 

June   
 June 1, 2020   Board Meeting --- Meet in Deacon Point Private Dining Room 
 June 15, 2020   Program --- Meet in Chapel 
 

July 
 July 20, 2020   PhotoShow --- RUST --- Meet in Chapel  
 

August  
 August 3, 2020   Board Meeting --- Meet in Deacon Point Private Dining Room  
 August 17, 2020   Program --- Meet in Chapel 
 

September 
 September 21, 2020   PhotoShow --- Park Life (1 or more people in natural park or  
                                                                                 recreation area) --- Meet in Chapel 
October  
 October 5, 2020   Board Meeting --- Meet in Deacon Point Private Dining Room 
 October 19, 2020   Program --- Meet in Chapel 
 

November 
 November 16, 2020   PhotoShow --- Shadows --- Meeting?????????? 
 

December 
 December 7, 2020   Board Meeting --- TBD 
 December 21, 2020   Christmas Social --- Back in normal Gathering Room 
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Give your Photos a Sense of Place 

By David Peterson 

 

 

 

 

 

 

 

 

 

 

 

Travel photography is something pretty much all of us do. If you ever leave your house 

with your camera, and you travel farther away than your hometown to take photographs, 

you are a travel photographer.  

Whether we’re shooting images of our family and friends out there on the road or just im-

ages of the destination itself, very few photographers don’t love to capture visual records 

of the places we have been. But there's a difference between just shooting a photograph 

of a tourist destination and capturing an image that has a real sense of place. How do you 

know the difference? Read on to find out.  

What is a sense of place? 
A sense of place is essentially a visual signature. It is a mood or a feeling that we experi-

ence when we are in a particular place. How do you capture that in a photograph? Doing 

this well can mean the difference between having an album full of meaningful travel pho-

tographs and an album full of photographs that simply state a few facts about where you 

went. Look at it this way: it's one thing to capture a picture of the Golden Gate Bridge that 

looks just like most of the other photographs you've ever seen of the Golden Gate Bridge, 

and it's quite another accomplishment altogether to capture a photograph of the Golden 

Gate Bridge that really gives the viewer a sense of what it feels like to stand there and look 

at that famous landmark in person.  
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Give your Photos a Sense of Place . . . Continued 

Exclude the tourists 
Most people don't love to look at photographs that are full of tourists. Of course, we're all 

tourists to some degree or another, but for the most part the tourists who are not a part of 

our own traveling party are visual clutter in a photograph. Now you may be thinking that 

tourists help give a landmark a sense of place, and they certainly are ever-present in some 

locations—but if you think about it, that landmark became a tourist trap over time, it was 

not (at least not in most places) designed to be one. 

Tourists are drawn to certain places because of the mood or experience of being in those 

places; they aren't really a part of the mood or experience itself. So what you really want 

to do is to capture the essence of what makes that place appealing to tourists, rather than 

the tourists themselves. 

So if there’s a khaki-clad camera-toting tourist wandering around in the scene, he probably 

doesn’t belong in your photograph. Wait for him to wander through before taking the 

shot. But what if there are a few dozen or more khaki-clad, camera-toting tourists in the 

scene? As soon as one of them wanders out of the frame, another one is just as likely to 

wander in. In this situation, how can you get a shot that’s sans-tourist? 

 

 

 

 

 

 

 

 

One way to do it is with a neutral density filter and a super-long exposure. If your exposure 

is long enough, most, if not all, of the tourists are going to be blurred right out of the pho-

tograph. Now, for this to work you need to be in a place where people are mostly moving 

quickly—if it’s a spot where people like to stop and rest or where you might find people 

reading or chatting, even a minutes-long exposure isn’t going to eliminate those people 

completely. But for busy locations, this can be a successful technique.  
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Give your Photos a Sense of Place . . . Continued 

You do need a very dark neutral density filter and a tripod to mount your camera on, as 

well as a few moments when you are not going to be in danger of someone walking too 

close to you and disturbing the tripod. The tripod needs to be stable during the long expo-

sure, which may last a minute or two, depending on how dark your filter is and how bright 

it is in your location. 

This may not be practical for everybody, of course, and there’s always a possibility you will 

experience frustration brought on by those few tourists who insist on lingering in the 

frame when you really need them to keep moving. So if you find that this technique just 

doesn’t work for you, try visiting dur-

ing the off-season or at a time of the 

day when there aren’t so many peo-

ple gathered around. Early in the 

morning, as soon as the destination 

opens is a good time to capture the 

scene with as few people as possible, 

as is the late afternoon just before 

the attraction closes. If you’re feeling 

daring, try visiting in bad weather—

those stormy skies will not only keep 

the tourists at bay, they’ll also pro-

vide a wonderful, dramatic backdrop 

for your subject. 

Winchester Cathedral by Flickr user neilalderney123 

Capturing the mood 
In order for an image to really have a sense of place, you need to make sure that you have 

good light. Good light will help highlight all of those important details that make a place 

what it is.  

Good light can be found at the beginning of the day and at the end of the day, which just 

so happens to coincide with those times of day when there are less likely to be a lot of 

tourists milling around. During these “golden hours” the light is low, even and soft, and it is 

more likely to create that magical mood or quality that can really give us a feeling for what 

it is like to stand in that place. 



 

Alamance Photography Club Page 17 of 22 March 2020 

Give your Photos a Sense of Place . . . Continued 

As a general rule, leave the sun out of your place photos—I know it's tempting to photo-

graph the sunrise or sunset but that isn’t really going to be so much a photograph about 

the place, but rather the time of day. Sunset and sunrise photographs can be beautiful but 

those lovely orange skies not only overshadow the things that are in that scene, but the 

setting sun can also cause everything else to fall into silhouette. So instead of shooting into 

the sun, put the light behind you or to one side and concentrate on really highlighting the 

objects that are illuminated by the sun rather than focusing on the sun itself.  

The locals 
I know we just talked about excluding tourists from your photograph, but one other way 

you can give a photograph a strong sense of place is by including the locals. Local people 

are much easier to spot because they aren’t generally carrying cameras around with them, 

and they're usually engaged in activities such as shop keeping or just sitting around in the 

morning at a favorite local coffee shop with a cup of cappuccino. Look for people at work, 

such as police officers, farmers at the outdoor market or fisherman down at the local mari-

na. Remember to include some context in these images, because otherwise you're just go-

ing to have a portrait—that's not necessarily a 

bad thing, of course, but for this exercise your 

goal is for that person to complement the 

place rather than become the subject. So 

make sure that you capture the fisherman's 

gear as well as the ocean he fishes in, and 

make sure that you include the vegetables that 

are being sold by the farmer at the local open 

air market. 

If photographing strangers is something that intimidates you, now is a good time to step 
outside of your comfort zone. You can be sneaky and use a telephoto lens, or pretend like 
you’re playing Angry Birds on your smartphone when you're really taking pictures, but 
sometimes the best way to get good character-filled shots of local places and their inhabit-
ants is to simply ask permission. Most people are actually pretty willing to have their pho-
tographs taken, and their personalities will help add to that sense of place that you're hop-
ing to capture.  

Storytelling 
Sometimes in order to really tell your viewer something about a place, you need to tell a 
story about something that is happening in that place. The story doesn't necessarily have 
to have anything to do with people—it could be about animals such as birds or livestock or 
it could simply be about the weather.  
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Give your Photos a Sense of Place . . . Continued 

Some places, for example, are prone to a lot of fog or cloudy weather (coastal places are notori-

ously foggy and cloudy). The Golden Gate Bridge is often shrouded by so much fog that it ’s im-

possible to get a clear picture of it—so rather than waiting for that perfect sunny day (which 

doesn't actually happen that often in San Francisco), try to capture a picture of the bridge rising 

out of that wall of fog. That's going to help tell a story about what that day was like, give your 

viewer a sense of how cold and damp it probably was when you were standing there and provide 

him with a real feeling for what the Golden Gate Bridge is like—rather than just showing him yet 

another postcard. 

Of course those stories can include people as well—

instead of capturing a portrait of someone selling 

their wares at the farmer’s market, capture a photo-

graph of two people haggling over those wares. 

Whenever you tell a story it gives your viewers an 

opportunity to think about what it might have been 

like to be involved in that story. They start to imag-

ine the beginning, middle and end, and that makes 

them more personally invested in the scene, which 

is what makes it a more successful image.  

Emotion 
Emotion is similar to storytelling, or at least inclusive within most stories. For example, if you 

photograph an image of one of the locals looking out to sea with a sad expression on her face, 

your viewer will vicariously experience some of that same emotion. At the very least, he’ll won-

der why she looks so sad, and what her mood might have to do with the sea. Did she lose some-

body at sea? The emotion is inextricably tied to her surroundings, and it will give your viewer a 

strong sense of the place where she is and of her experience within that place.  

Conclusion 
In short, just try to capture photographs of places that have more of a sense of what makes that 

place unique. Try to capture those photos in such a way that they don't just look like postcards 

you might buy down at the gift shop. Those postcards tend to feature beautiful photographs, but 

they also are soulless, because they are intended to appeal to the masses, to be that one docu-

mented example of what the place looks like to most of the people who visit it. It’s mass mar-

keting, and that is not what you're going for when you take travel photos—or at least it shouldn't 

be what you're going for. Instead, you should try to give your viewer a sense of how you felt per-

sonally when you were in that place. If you can accomplish that, then you’ll have an album full of 

travel photos that go far beyond just being documents of where you’ve been. 



 

Alamance Photography Club Page 19 of 22 March 2020 

Tips for Shooting Black and White Street 

Photography at Night 
Ever notice how street photography in black 
and white takes on a different mood at 
night? Here are some quick tips to help you 
make the most out of it. 

If you’ve only been shooting black and 

white street photography during the day, 

there’s actually a lot of dramatic and com-

pelling images you’re missing at night. In 

a brief video, Vladimir Pcholkin shares his 

insights on shooting black and white street 

photography at night, and shares a few sim-

ple tips for making the most out of it, should we decide to give it a go. 

Street photography in black and white, as with any kind of photography in monochrome, is about paying 

attention to light and using it to craft our compositions. During the day, there’s plenty of light and lots of 

opportunities to play with it. At night, however, you’re forced to evaluate scenes and work with light 

differently. Your shooting opportunities and subjects also change drastically. In his YouTube video Pchol-

kin explains how shooting the streets in black and white at night opens the door to more poetic and often 

dramatic images. https://youtube/wnFiBm0W6RQ 

One way to look at it, according to Pcholkin, is to do daytime street photography as a participant of the 

situation at hand and to do nighttime street photography as an observer. To do this, he prefers to shoot 

with a different lens during the day and another one during the night. For daytime street photography, he 

uses a 24mm f2.8 pancake lens (38mm Full Frame equivalent) on his camera. For nighttime street pho-

tography, he uses a Sigma Art 18 – 35mm f1.8 zoom lens (29 – 56mm Full Frame equivalent), that pro-

vides an extra stop and allows him to shoot everything handheld at ISO 1600 or 3200. The zoom also 

gives him extra flexibility for his compositions, while the wide aperture gives his photos a soft, cinematic 

look. 

Lastly, Pcholkin prefers and suggests to shoot street scenes in black and white at night because it ’s often 

difficult to balance all the colors in post-production. He finds that street lights can either look greenish or 

yellowish and not particularly attractive when shooting in color. So, if you would like to simplify your 

shooting and editing workflow, shooting in black and white is the way to go. 

 

https://youtu.be/wnFiBm0W6RQ
https://www.thephoblographer.com/
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When to use Auto ISO Setting for 
Nature Photography 

By Jane Palmer 

When you are learning nature photography, you are encouraged to leave Auto and Pro-
gram modes behind and learn how to adjust exposure with semi-automatic modes like 
shutter priority or aperture priority. And that is good advice because it gives you some 
measure of control over the exposure settings. After spending several years in aperture 
priority mode, I finally moved to manual exposure control. I have shot manual mode for 
the past seven years with very rare exception. Having control over both aperture and 
shutter speed allows me to use them for the creative effects that they bring. Howev-
er, recently I’ve started using a semi-automatic mode that you won’t find on the dial on 
top of your camera. It combines the benefits of manual exposure control and the speed 
and ease of use of aperture or shutter priority modes. I’m talking about Auto ISO. 

 

 

 
Aerial Landscape Photography cap-
tured with Auto ISO Setting by Jay Patel 

 
 
 
 
 

Auto ISO Setup on Cameras 
To set this up on you camera, go to manual mode on the dial and then select auto on the 
ISO setting. This allows you to choose both the aperture and the shutter speed and the 
camera meters the scene and chooses an appropriate ISO. 

So why am I so enthusiastic about Auto ISO Setting?  This camera mode allows me to have 
total creative control over the camera settings that influence the final appearance of my 
image. I determine what aperture will give me my desired depth of field; I then set the 
shutter speed depending on the conditions and my vision for the finished nature photo. 
The camera does the rest of the work – metering for exposure and setting an ISO that it 
deems appropriate. If I need to tweak the camera’s chosen ISO, I can use exposure com-
pensation (available in Auto ISO on most recent cameras). 



 

Alamance Photography Club Page 21 of 22 March 2020 

When to use Auto ISO Setting for Nature Photography . . . Continued 

There are two situations where I find Auto ISO Setting to be extremely useful: 

Auto ISO Setting for Quickly Changing Light 
The first is when the light is changing quickly and the subject is moving. Because the sub-

ject is moving and I usually desire sharpness, I need to ensure that my shutter speed is 

high enough to freeze the subject. And, since I don’t want my aperture moving about, I 

manually set both aperture and shutter speed. If I’m using full manual, I need to be con-

scious of the changing light and adjust the ISO as needed. It is so much easier to let the 

camera choose the ISO. I’m freed up to concentrate on composition and trying to capture 

that decisive, often elusive moment. 

 

 

 

 

 

 

 

 

 

Bird photography with Auto ISO Setting – Common Loon by Jane Palmer 

This photograph is a good example of the situation that I just described. I was photo-

graphing loons on a lake in northern Minnesota at dusk. The light was beautiful and golden 

but gradually dimming. I knew the shot I was hoping to get and I would likely only have 

one chance to get it right before it got too dark! 

So, I set my aperture to f8 and my shutter speed to 1/1000 second. This would give me 

enough depth of field and freeze the motion of the bird. By letting the camera choose the 

ISO, I could watch the behavior of the loon and could anticipate when it would do the wing 

flap that I was hoping to capture. Because I didn’t have to worry about adjusting the ISO, I 

was able to capture an image at the peak decisive moment! 



 

Alamance Photography Club Page 22 of 22 March 2020 

When to use Auto ISO Setting for Nature Photography . . . Continued 

Using Auto ISO Setting When Rapidly Changing Shutter Speeds 

The other situation that greatly benefits from Auto ISO setting is when I’m taking multiple shots 
with different shutter speeds. I often speak of “gathering assets” while in the field. For example, I 
like to shoot scenes with moving water at several different shutter speeds. This way, I can choose 
the one I like best when I’m back home. I don’t like to leave a location until I have everything I 
need to create the image I am visualizing in post-production. 

Using a tripod, I choose the aperture for depth of field. I then take multiple shots, each with a 
slightly slower shutter speed. With different levels of water blur, I can choose what I like best 
when I get home. By using Auto ISO setting, I only change the SS. This allows me to get my shots 
quickly while the light stays constant, all the while recording an equivalent exposure! I would ra-
ther concentrate on being creative instead of balancing SS and ISO. 

This image of a beautiful stream in the Great Smoky 
Mountains is a good example of the value of Auto ISO. 
The stream was flowing nicely after a rain that morning, 
the sky was clearing but still overcast. There was a gentle 
breeze moving the leaves about. How did I handle all 
these variables? I chose an aperture of f11 to ensure 
sufficient depth of field. I took multiple shots at various 
SS, starting with a fast shutter speed to capture sharp 
leaves that were moving in the breeze. For a different 
effect, I reduced the SS to blur the water as it flowed 
over the rocks. Because the camera chose the ISO, I 
could concentrate on technique and getting my shots be-
fore the sky brightened. I left the stream knowing that I 
had all the assets I needed to create a winning photo-
graph. 

I am careful to monitor the histogram when using any 
semi-automatic mode and Auto ISO setting is no differ-
ent. If the camera is choosing an ISO that is allowing too 
bright or dark an exposure, I use exposure compensation 
to tweak the ISO. 

So next time don’t hesitate to give Auto ISO setting a try 
for your nature photography. It combines the conven-
ience of a semi-automatic mode while allowing you to 
choose the aperture and shutter speed. In situations of changing light or when you are shooting 
multiple images in quick succession with different shutter speeds, you might find Auto ISO to be a 
very useful camera mode. 

Using Auto ISO to capture shots with 
different shutter speed – Middle 
Prong of the Little River, GSMNP by 
Jane Palmer 

Rm 


